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House in the Park
Oil on paper mounted on panel
38x38 cm /2002

7801 N
7197V QMM17V 1nY
2002 / N"D 38x38

[ 07'w LOINI'VO ]

N1 1M D*'XA11 TIYIXGT OTIN1IN 1DWATT 1100 DT 7OW WHIIA TN YT 'IXWD 71771 17131 0'Rya7”
NI TN 72100 "IXW TR 13T WK - 1770 12VAN 'WINd . "a7wn TIX WaIN 1IN TX1,7701 19N 17700y
DIXIDD 7W DY7TTAN DV 1TM1P¥A TAND XXNT X 17'X0 WN X - ANTAAN D100 770 DN DXV WX
VITY NI X7X 07NN 0TI 71133 7Y (V71 QU7 7 D197 NY7¥0 07'wY T 'R 0707 1701 .07
VA1 U7'W 7 1Y TR A1 O7IX 1Y 77000 113 1TTI1107 D7WIN 121X1 DTRTRTING 0TYIND 10 TN
TIXYITID 127WA TITIXA AN 071V7 WK (1131 VIAY 7 07W7 Tawn 0110 TN I TYNenm ai7*1oonn
7w 71T VI 1WA IX TIAFTIWE 7w DYININ DA 191 17°X0 7701 0'N1 1'VAY ..VING 7Y TRWEIRN TR0

" 171 1X DTA7WN OV 1711 01 7231 TINXYY (711 7117 71971 1270 X170 DY TR 71120710

Philadelphia Weekly / 1111 T2

7V X11W DINT7 D'D121 D1 711 17 7 10WA1 21X 1AW WOWIDNN 1AM 17 7V DI121W U7'W N 7w (11 "y
DITIX1 107 ANTT1 NIDDINMN (1'X 772 TNNTN 071X 1100 7121 77171 770 1100 NDWT RN .A000 T00
TN 7W MR 1AVNAT7 TIRD NY7Y WD AT 1230 70700 11N 17010 7 DINTX TN WX DY 1Y

"AMIRG ATN RITT TN

The New York Sun / *7271n 1"1n

N1NT7 D'T'UN 71NDNiM T, 71T 01701 DTINNKRT TITIAY My1awa 17x7T0 TINNAna7 7'17n1 21vw o1 7> oy
TN N771..("7N0N1 DW” "I 0i7m IR0 X" 7w 'WNNi DN17 ) (111 07T 7127 Y71 - AT AT X7
MLWAN 7V 77071910 177127 112N 7w 0TWINI - 1YY 17'AN1Y 11NN OV 71 TTNYARTING 7NM0N
721 Mj7'vUil N12'wWNi Ti71N7 72170 - M1V NDYN7 11YNn D'AY7 DI'RY 0711121 A1107R0 AR Innannn
TI'WNIN T1IND11 "WAR 11X T11712D11 YD 7w 71127100 'TTNIX7W 121100 J17 11X X100 00 7 In17 ,10°R7 7101
N X7 ,JIINNX 0'7'N1 - TNTA1Y7 71'"M'1A 112127131 DXV "D701Y" 17X DM1'Y D WTNN 1271 'IX DA 70 071X ANl

"R T TR X7X,IRIY

2004 Y*'i7,, TI771°X "01N7 1T12V 777N1 2M21Y 11N7 115NN Yo7



Winter Tree in the Park
Oil on paper mounted on panel
28x28.5cm / 1995
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Silvery Sky Over Coastal Fields,

A Large Cloud Moving toward the Sea
Oil on paper mounted on panel
34x33cm / 2005
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[ Stuart Shils |

“Sometimes, when | wake up in the morning, everything appears to have been stripped of its earthly
presence and looks like a foggy apparition hovering in space. Then | put on my glasses. In those
intervening moments — when all | can make out is that there's an object over there which fills this much
space — | feel like I‘m living in one of Stuart Shils' tiny, precisely made paintings. By “precise®, | don‘t
mean that Shils delineates every shingle on a house in the distance. Rather, that he makes the color of
that house sit exactly where it want to in pictorial space....But the real beauty of Shils‘ painting lies in his
transformation of the ordinary landscapes into tonal poems which never seem to get tripped up by the
awkward machinery of paint..... (His) paint sits in space like shimmering blobs of reflected light, and, to
me, that moment of confusion between paint and light is the most beautiful thing you‘ll see on any given
day. With or without your glasses.”

Gerard Brown / Philadelphia Weekly

“Mr. Shils's landscapes dwell on the uncertain border between representation and abstraction:
increasingly, they cross into pure suggestion. Landscape is inseparable from scenery, yet scenes all but
dissolve, Turner like, in these modestly scaled oils. In their place is something much more elusive, harder
to evoke: the mood of a locale and the temper of its weather

Maureen Mullarkey / The New York Sun

“And as this dialogue unfolds over the weeks of working here, each day the hand and the brush feel freer
to push a bit more — to maybe bully the landscape (the concrete place of “objective form*, “out there®)...
and to take certain liberties that only come with the confidence of this digging. And the painting - in terms
of connecting with its formal destiny, with its evolving abstraction, an image emerging in pigment that
does not exist beyond the work surface - becomes the primary focus and can now, slowly, tell me what it
wants to be. Sure, the ephemeral forms of nature bathed in transient light are very real presences, but I‘m
reminded, that what these paintings are “about”is an interiorized response to that fact - in other words,

not what was seen but how it was seen.”

From a letter written to a friend while working on the Irish coast, summer 2004

Sunny Morning, Low Clouds Passing Over the Sea,
In and Out Light

Oil on paper mounted on panel

30.5x33 cm
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SHOVAL and Peppers
Pencil and charcoal on paper
70x100 cm / 2005-2006
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Origins of OR, a Year Later Y 11VD X 17N Hymn of weeds on the roof 1111wy 7w 1
Oil on canvas 117V 1nY Oil on canvas 117V 1NnY
99x63 cm / 1999-2000 2000-1999 / N"D 99x63 126x104 cm / 2006-2008 2008-2006 / N"D 126X104



[ Sigal Tsabari |

Sigal Tsabari, who studied with Israel Hershberg prior to the establishment of the Jerusalem Studio
School, has developed over the years a unique pictorial language, both technically — in her color palette
and in the use of various media on one painting — and in her subject matter. Tsabari engages in a sort
of pursuit after nature: she follows almost scientifically the development of plants growing in buckets
on her balcony, depicting the changing hues of an eggplant and the enlarged shape of the okra fruit,
which she doesn’t pick until the fruit dries off and hangs from the branch like a dead appendage. Such
arrangements are often juxtaposed with images taken from her personal and family life. The growth of a
plant serves as a metaphor for the growth of a person, or the growth of a child in the uterus. Themes of
sexuality and motherhood comprise an important aspect of her work, as expressed in images of fertility
and growth in nature.

Amitai Mendelsohn / Facing the Real

Each One for Herself
Oil on canvas
14.5x15.5 cm / 2006
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View of the Old City
Oil on cotton mounted on board
20x25 cm /2006
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Farmhouses, Umbria MaNIX 1N M1 Rehov Ussishkin, Spring 1'IX,]7W'DIX 21N
Oil on canvas mounted on board W77 72TN [Nwra 7y 1w Qil on canvas mounted on board wN{77 72N 1N 7V 1NY
33x24 cm /2007 2007 / N"D 33x24 33.5x30cm /2008 2008 / N"D 33.5x30




[ Yael Scalia |

Yael Scalia paints poetic moments of perception, the most particular light and point of view with a hand
which make her paintings a pleasure. Painting summers in Italy has deepened her relationship with Roman
and ltalian painting, but what captivates in her work is the enigma and sense of striving to articulate
a feeling which can actually only be suggested. | always feel that Yael is painting to capture a fleeting
insight, not only a fleeting glimpse of her world.

Yael Scalia was born in New York City and studied at the Rhode Island School of Design and the Maryland
Institute, College of Art. She has lived and worked in Jerusalem since 1984. She was represented by the Ice

Gallery, New York, and her work is included in numerous public and private collections internationally.

Eitan Cohen

Porch in Nachlaot
Oil on canvas mounted on board
25x35 cm /2000
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‘No Title’
Oil on canvas on panel
40x30 cm /2007
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‘No Title’ ‘oW X77' ‘No Title’ ‘oW X77'
Oil on panel YV 7V 1nw Oil on panel YV 7V 1nw
35x25 cm /2007 2007 / N"D 35%x25 30x24 cm / 2007 2007 / N"D 30x24




[ Sharon Etgar ]

The paintings by Sharon Etgar focus on a specific place, a private and intimate place with borders that
are formed and shaped relative to the space of the surrounding room. A room is the place of gathering; a
minuscule world set apart in seclusion, but also, existing parallel to the external world, the room serves
as a laboratory to examine that which is outside. The colors are the platform of the worlds. Delving into
color tones and the focus on colors, as the building blocks and matter of a painting’s reality, lead Sharon
to new insights and a deeper comprehension of this reality. The careful observation translates into a
colorful and formative relationship between pigments that simultaneously seem both condensed and
simplistic in their layout.

The painting here strives for pure observation of the world; however the translation of this observation
when introduced to the private world, the private palette, to the reorganization of matter with a degree
of loyalty that is less than an accurate mirror image of reality, leads to a creation that differs from that of
a realistic painting. The latter is more obligated in its translation to what it determines to be the parallel
reality and is subject to the severe rigidity of what the painter determines as not-me.

The dimension of depth of her work is strengthened by the conscious and purposeful dialog that she
leads with the tradition towards which she leans. The powerfulness of first impressions from meetings
with artists such as Eduard Vuillard, Paula Modersohn-Becker and Gwen John is a constant echo in her
emergence as an independent painter, and on her path to creating a personal colorful index. Sharon
Etgar’s painting is characterized by this array of factors which she is capable of introducing to the canvas
and in her ability to process them in her palette to an extraordinary degree of depth.

Menachem Lorberbaum

‘No Title’
Oil on canvas on panel
30x30 cm / 2006
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Helmut Lang (Curion Eau de Cologne)
Oil on panel

23x20 cm /2007

From the Series Objects/Homages
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Mutti Pomodoro Pelati mA717n N1"11aY - V1IN Sicilian Bowl TIXY7'X'D 1Wi7

Oil on panel 712 7V 1nw Oil on panel 7197V 1nw

18x16 cm /2007 2007 / N"D 18x16 23x20 cm / 2007 2007 / N"D 23x20
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[ Guy Yanai ]

In Objects/Homages, Guy Yanai reveals the ‘material poetics’ of everyday life. His intimate, meticulously
rendered ‘portraits‘ of gym shoes, cell phones, bank notes, plants,and canned preserves are both descriptive
and lyrical. They simultaneously occupy two perspectives, at once empirically documenting the banal
minutiae of our human existence while also capturing the phantasmagoric allure they hold over our psyche.
While we may be looking at them, often from above, with a slight feeling of mastery, they are also captivating
our gaze, from below, with their aesthetic appeal and a promise of fulfilling our deepest, often unconscious,
desires. Indeed, this series makes visible the way in which objects occupy both a physical and psychological
space while also blurring the boundaries between them.

In this context, Yanai seeks a visual language that can adequately capture both the exactitude and
evanescence of things. Lodged between these poles, each object emerges from the surface of the panel,
seemingly grounded in the real through chiaroscuro and perspective, while simultaneously eluding the
real by collapsing and melding with the panel's utter flatness. It's the modernist conundrum redux, the
project of Manet and Picasso rediscovered. The urgency of this manifestation is palpable — it speaks of a
perpetual interrogation of painting as both object and representation. Yet Yanai surpasses pure formalism;
his inquiry reveals a reciprocally productive intertwinement between the history and practice of painting,
the phenomenological experience of perception, and the very nature of ‘things.

Nuit Banai

Twenty Shekels

Oil on panel

14x12 cm / 2007

From the Series Objects/Homages
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Tart with Cherries 0117217 OV Y
Oil on panel YV 7V 1nw
25.4x32 cm / 2000 2000 / N"D 25.4X32



Striped Tart with Lemon Half 1117 XN QY 71020190 1Y Chocolate Cake with Cantaloupe 17n v TV Ny
Oil on wood panel YV 7V 1nw Oil on wood panel YV 7V 1nw
20.3x25.4 cm /2000 2000 / N"U 20.3X25.4 20.3x25.4 cm /2000 2000 / N"D 20.3x25.4
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Ken Kewley is a painter who reveals a serious and profoundly comprehensive engagement with the art
and act of picture making. His work is possessed of a most astonishing quality: a primal joy, a continuing
infatuation perhaps, with the very purpose of being the painter, of looking at art and making pictures.

Israel Hershberg

View Out Back, Easton, PA 1"127'D19 ,]IVD'X 7¥ TI"INXRT ¥NAN Q1
Acrylic on paper A1 7Y 7R
25.4x26.7 cm / 2007 2007 / N"D 25.4%26.7



[ Rothschild Fine Art ]

140 Rothschild Blvd., Tel Aviv, 65272, Israel
Telfax. +972 77 5020484

Eitan Cohen +972 523729431

Inbar Cohen +972 52 8729490

Openning Hours
Mon-Thu: 11:00-18:30
Fri: 10:00-13:00

Sat :11:00-13:00
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