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Max Epstein

Birds

Digital print / 2005
68x60 cm
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Jordan Wolfson

Still Life with Flowers

in Three States, Il, State Il
QOil on canvas / 2007-8
64x56 cm
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Meir Appelfeld
Roses

Oil on Canvas /2008
46x33 cm
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Sigal Tsabari

Grandmother Malka - Etude

Oil on cotton mounted on board / 2007
40x30 cm
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Sharon Etgar

Flowers in time

Oil on cotton mounted on board /2008
38.5x30 cm
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Rea Ben-David

Untitled

Inject print on Cotton Paper /2008
53x70 cm
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Ben Tritt

Scrum

Oil on Linen / 2006
91.5x61 cm
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Simon Adjiashvili
Untitled

Acrylic on Canvas / 2009
60x40 cm
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Yoram Kupermintz
Picture on a Wall
Digital print / 2009
80x50 cm
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Yael Scalia

View of the Old City

Oil on cotton mounted on board / 2006
25x20 cm
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Orit Siman-Tov
City of David
Color print / 2003
60x40cm
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Uzi Katzav
Untitled

Oil on Canvas /2009
?2?7x??cm

In courtesy of Alon Segev Gallery
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Yedidya Hershberg

Arlette

Oil on canvas mounted on panel / 2009
34x30cm
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[ The unbelievable is right here |

I have borrowed the title of this exhibition from a book of poetry by Israel Eliraz (2007). At the end of

the book, following a long lyric journey, the poet comes to realize that:

The unbelievable is right here and it
Spreads before me as far
As the eye can reach to touch it

And it is one of those simple things

This exhibition begins where Eliraz's book ends. With this inspiration I searched for works of art —
paintings and photographs — which arouse in me a quiet wonder: wonder — at the "unbelievable" which
they contain and quiet — from their being "right here." This combination is far from self evident in
contemporary culture. Two generally accepted assumptions dispute it: the assumption that "the
unbelievable just isn't there" ("behind a painting you just have a wall," in the words of one Israeli
painter), and the assumption that "the unbelievable is not simple" (and therefore is "larger than life,"
bombastic, fantastic.)

The distance between "the simple things" and "the unbelievable" is the distance of the blink of an
eye, of a glance. This is the space of which the exhibition speaks. Of its possibility. The attention of
this exhibition goes to miniscule movements. As in the haiku by Shoka, the Japanese 18th century
poet: "Spring comes /silent/ in a stork's step”. I quote the poem in order to point out the silence, the
tiny movement which appears in every work here, but also in order to claim that this movement is not
something negligible or trivial. Sometimes in one silent step something hides that could be spring.

"Spread before me as far / as the eye can reach to touch it": Eliraz describes a direct relation, sinking
deep into seeing. Only art created out of such seeing can enable similar future seeing by spectator. This
is in no way seeing which gropes over the surface. This is a penetrating look. A look without force. It
would be a mistake, I think, to cage these works within titles such as "realism" or "figurative art."

My feeling as a spectator is that each of the works here was born in a non verbal moment, a moment of
great closeness to the sight, to the feeling. These works are not an illustration of an aesthetic or political
idea, if only because they stem from the unformulated and in the final event there they remain. Such
a non verbal moment is a necessary (if not sufficient) condition for the creation of art. Long practice
is required beforehand, and processing afterwards, and all the works here were created with thought
and with practiced execution, but they were not born from thought alone, and the practiced execution
(the "technique") they display is not the point and is not an aim in itself. Each picture here possesses
a quality which words — even the words of this writer — cannot catch. On the contrary, just that feeling
that I could not catch something in each of these works led me to choose them for the exhibition. And

perhaps all that the curator of an exhibition should say to himself are Eliraz' words:

I see how that which I see
Wants to appear
And I take

One step forward

Roughly speaking, one could say that art is the "instrument" necessary to human beings in order to
"do something" with all those non verbal moments and matters which are not accessible to reason and
explanation, which cannot be formulated but only "translated." It is just this "translation" which is art,
and in this sense too art is a religious matter. In each of the works in this exhibition I can feel the presence
of that "touching" to which Eliraz refers, beating within them and transforming them to an event in the
present. For a work of art is always an event in the present. This should have been the deeper meaning of
"contemporary art": not art which suits the latest fashion, not art which attempts to guess at the tastes of
the market in the near future, but art which has the ability to act in the present at all times.

How can one explain that vague quality of art, especially when speaking of such different mediums

and artists? Again Israel Eliraz gives me the key words:

Here is a morning like any other. And yet there is no

Other such morning, nothing like it, the throat closes

"Nothing like it." The ability to perceive the uniqueness of everything at every moment is the
ability to see things as they are, in their simple existence, which is the "unbelievable" just because it
is so unique. This ability is a basic condition for the existence of a work of art. The very perception
of something as unique is exciting and not self evident. As with Eliraz, the unique — even if it is just
faded grass at the corner of the road such as Diirer drew 500 years ago — becomes a choking in the throat
even "unrelated” to what is actually drawn or photographed there. That which exists in the picture is
of course that which it describes. It is less self evident that what exists in the picture is the quality of
perception of the artist, who looked at something as something with "nothing like it" and managed to
enable such perception of it in the future even to others. The picture (and the photograph!) dose not
necessarily say "thus was I"; it necessarily says "thus someone saw me." And when that seeing was as
something with "nothing like it", both artist and spectator are revealed in the work of art in their full
one-time uniqueness. That "nothing like it" reminds us of ourselves, clogs in our throat, chokes us. And

yet at times it emerges from our mouths and it speaks.

Dror Burstein
July 2009
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