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Simon Adjiashvili | Untitled
(Charcoal on paper, 70X70 cm (detail
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Simon Adjiashvili | Untitled
Charcoal on paper, 70X70 cm
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Simon Adjiashvili | Untitled
Charcoal on paper, 70X70 cm
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Simon Adjiashvili / Next to the Shadow Rothschild Gallery, Tel Aviv

A doubled bowl in the foreground of Simon Adjiashvili’s untitled drawing defines the
space. Apparently made of Uzbek porcelain, it stands on a shelf in front of a mirror,
doubled within it, the reflection angled downward into a vague cradled in soft light.
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Simon Adjiashvili | Untitled
(Charcoal on paper, 70X70 cm (detail

Everything and nothing takes place in Simon Adjiashvili’s drawings in “Next to the
Shadow,” his new exhibition at the Rothschild Gallery. Domestic interiors with few pieces
of furniture and isolated objects, subjects that have recurred in his works over the past
years, reappear here, as well. The more perfected his virtuosity, the more obvious it
becomes that these are a scaffolding for his engagement in light and shape, an observed
reality that changes form, dimensions, and desirability. His interiors are a spacious

landscape of happenings, full to the brink with interior tempests, devoid of humans and
texts.
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Simon Adjiashvili | Untitled
(Charcoal on paper, 70X70 cm (Detail

Adjiashvili’'s drawings are of extraordinary quality. His acrylic paintings are beautiful, but
the drawings — some of which literally are heart-stopping — form the pinnacle of the
exhibition. The drawing with the bowls (all the drawings are untitled) is especially
breathtaking in the way Adjiashvili succeeds in capturing the gaze at the moment just
before the mirror image coalesces, while the observer is still searching for visual anchors.
The bowl marks the concrete space in which the artist stood, in contrast to the depicted
reflected space in which exhibition visitors stand to see and in which they are not
reflected.

Contours of doors and windows emerge out of the light, openings and secrets in an order
that defies all logic. Two tables in the space function like altars: a cup, cloth, and cut
apple appear on the closer table, taking us on an impossible cultural journey from the
Garden of Eden to Cézanne.

The relationship between the objects remains enigmatic, a three-part system (holy trinity)
placed alongside of each other like monuments to past time, with the table seemingly too
narrow to contain them. The arrangement is disturbing, embodying danger: the cup is on
the edge, the cloth napkin (or maybe it is a sheet of paper?) is creased, as if thrown onto
the table, while the cut and “wounded” apple stands on the corner. The papers are
depicted on the table in the back.

Adjiashvili has a talent for portraying weight — the heavy pile of papers as well as the light
weight of each layer of paper in the pile, the lightness of the paper barely touching the
table, if at all. The light, retreating and increasing without logic, delineates a melting and
disappearing chair, a ghost of a chair in the space.

His drawings refuse to come together into a unity of space and time; the artist grasps
onto deconstruction as a field of possibilities, shaping forms in a constant tension
between the few contour lines and the multiplicity of shapes constructed by the play of
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light. Some of this light is the bare page, other parts of the drawings are in delicate
shades of charcoal. Adjiashvili speaks of observation, the very private perception that is

not coherent but whose beauty lies in the entire moment.
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Simon Adjiashvili | Untitled
Charcoal on paper, 70X70 cm
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